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Synopsis

In a climate of rapid technological advancement, the baby business is booming.  ART is the acronym for Assisted Reproductive Technology, or the science of unnatural conception.

Classic cases of infertile couples, biological clock challenged career women, gay couples and even unattached singles previously denied the possibility of parenthood can now achieve the previously inconceivable if they are prepared to throw themselves at the mercy of the medical gurus and drug companies offering ART procedures and pay the price of high potential failure and other unknown risks.
“Inconceivable” explores a week in the life of a typical ‘cycling’ batch of women and their donors preparing to undergo any one or a combination of Assisted Reproductive Technology procedures.

Dr Jackson Charles Freeman (Colm Feore) takes ten patients per batch at his highly progressive and internationally acclaimed Las Vegas clinic.  He cycles them efficiently to calendar match so they undergo more or less the same procedure at the same time.

The group comes from all walks of life:   
Lottie (Andie MacDowell) is an attractive older woman longing for a baby with her new younger husband; 
Frances Church-Chappel (Geraldine Chaplin) is prepared to carry a baby for her 21-year old “It Girl” daughter Laura (Oona Chaplin) to ensure the birth of the son and heir required to confirm their inheritance. Laura doesn’t want to lose her figure for the sake of her fortune but will provide the eggs.  
Elsa Roxanne Gold (Donna D’Errico) is a successful lesbian businesswoman who wants a beautiful baby girl (gay if possible) with her partner Fay (Regan Pasternak); 
Trixie Bell (Sara Stockbridge) and her husband Marlon (Michael Eklund) have re-mortgaged their house for their cycle and they’re hoping to win it back at black jack.  
Salome Marsh (Jennifer Tilly) is an American music journalist who has lived life in the fast lane, but now she’s single and childless and remembers that there was something she forgot in the fog of rock and roll; to have a baby; 
Kay Stephenson (Kerry Fox) has a young son who is afflicted by black fan anaemia and he won’t survive into his adolescence unless a matching bone marrow transplant donor can be found.  As his entire family have tested negative, a donor match sibling is their last chance to save his life.  
Lesley Banks (Amanda Plummer) and her husband are a desperate older duo who despite countless attempts at fertility treatment have failed to conceive; 
Malcolm Blay (Lothaire Bluteau) and his gay partner have hired a surrogate to carry their first child; 
and Tutu (Elizabeth McGovern) is a successful journalist of a certain age with no man in her life, prepared to go it alone with an anonymous donor providing the sperm.
One thing’s for certain, the doctor’s very ‘personable and accommodating’ clinical style makes him popular.  Lottie Du Bose calls him “A guru…The guru…The God of making babies”.  Francis Church-Chappel admits “We were in love with him…my daughter and I both were”.   “My mother had a face-lift before the first appointment” reveals Laura Church-Chappel.  And Salome sums him up quite simply “Everything he touches turns to pregnant…”
Nine months previous to the cycle under investigation at a Los Angeles Arbitration, the ART guru may wish he hadn’t taken such a personal interest in one particular female patient when it emerges that the inconceivable seems to have occurred – it would appear from photographic evidence that he may have fathered every child conceived during that cycle.

An Introduction

August 2007 saw the start of five weeks of principal photography in London and Las Vegas on Pembridge Pictures, Scion Films and Prospero Pictures’ film, originally entitled ‘ART IN LAS VEGAS’ and since renamed, “INCONCEIVABLE”,  a darkly comic contemporary drama exposing the booming world of fertility medicine.   The project marks the final instalment of McGuckian’s ‘amorality trilogy’,  following on from “RAG TALE”, a controversial tabloid exposé and “INTERVENTION”, a fly-on-the-wall drama set in a celebrity rehab clinic in New Mexico.
“INCONCEIVABLE” presents an explosive look behind the curtain of the fastest growing medical practice in history: Assisted Reproductive Technology, or A.R.T.  The film tracks a variety of hopeful couples undergoing the procedure and their reactions when something entirely inconceivable happens…

Once again, McGuckian adopts her signature collaborative approach to script development; working closely with the cast to develop characters in rehearsal who then improvise the dialogue on set in scenes guided only a narrative scene scape. The results are self-evident. Compelling performances distilling a total knowledge of character encouraged by the focus and spontaneity the improvisation process demands. The film was shot on digital film delivering a high-tech urban look and feel on ARRI D20 cameras gripped by precise vertical crane and steadi-cam support.
In addition to reuniting with production partners Martin Katz (Hotel Rwanda, It’s a Boy Girl Thing, Closing the Ring) and Jeff Abberley (Atonement, The Constant Gardener), and many of her accomplished usual crew, McGuckian has attracted some of the world’s most acclaimed acting talent to join the ensemble including, GERALDINE CHAPLIN (Dinotopia, White Mischief, Doctor Zhivago), her daughter, OONA CHAPLIN, (in her screen debut), KERRY FOX (Shallow Grave, Intimacy, Welcome to Sarajevo), Academy Award ® nominee ANDIE MACDOWELL (Four Weddings & a Funeral, Groundhog Day), Academy Award ® nominee ELIZABETH McGOVERN (Once Upon a Time in America, Buffalo Soldiers, The Wings of the Dove), AMANDA PLUMMER (The Fisher King, Pulp Fiction) and  Academy Award ® nominee JENNIFER TILLY (Tideland, Liar Liar, Bullets Over Broadway).  

Significantly, “INCONCEIVABLE” also mark the first time Oona and Geraldine Chaplin have appeared on screen together.

Directed by MARY McGUCKIAN, produced by JEFF ABBERLEY, MARTIN KATZ and MARY McGUCKIAN, “INCONCEIVABLE” is executive produced by JULIA BLACKMAN and SUSAN JACKSON.  
The Background To The Project
Why ART?

For every generation prior to this, our very existence was owed to a procreative process which had remained the same since Adam and Eve. All that changed in 1978 with the birth of Louise Brown, the world’s first test-tube baby. Since then, an entire generation has been challenged with the ever increasing potential for procreation under any circumstances, at any time. 

ART provides technology which profoundly rocks the fundamentals of procreation politics and has wide-reaching effects of all aspects of our civilisation. Our societies are struggling to meet the challenges which the speed of progress in this area of medicine along with its increasing availability to more of the population provides. 

Whatever ones world view, politics, spiritual persuasion, sexual preferences, societal mores or legal jurisdiction, one cannot fail to recognise the profound influence the potential for procreation by ART will have on the future of civilisation.

Very recently, as ART is being availed of by large numbers of the population, previously infertile couples, single men and women and gay couples, almost every country in the world is endeavouring to ‘cope’ with the wind of change that is undermining almost every institution which is underpinned by the historical societal context within which we protected the perpetuation of our species. The irrelevance of our legal, medical ethical, spiritual and philosophical institutions in this area of guidance is becoming increasingly evident.

The most fundamental re-evaluation required in the context of the reality of procreation technology is that of the changing roles of men and women at a most fundamental level.


This film attempts to explore the issue, not from the female perspective more usually explored in such dramas, but from the primordial male perspective. As exemplified by the most fundamental male contribution to the process of procreation.


Put simply, INCONCEIVABLE is a film about sperm.

The Background To The Project
Why Las Vegas?

The state of Nevada in the United States has the fastest growing medical industry in the country.  The burgeoning sectors are ART (Assisted Reproductive Technology) and cosmetic surgery. Clinical licenses are costly and difficult to obtain in California, so Nevada, as a close neighbouring state where clinical licensing is more readily achieved and as one of the least regulatory states, is proving appealing to this sector of medicine. The result is a surge in clinical set ups.  

Cosmetic surgery and ART also have more liberal operating practices when it comes to new technology, clinical drugs and procedure trials.

The baby business seems to be to potential parents what gambling is to the gambling tourists of Las Vegas.  The high failure rate associated with procedures has more in common with gambling odds than medical statistics. You pay your money, join the merry-go-round and knowingly commit to a procedure that has a 70 – 90% failure rate.

The process of artificially creating life against the backdrop of a wholly artificial setting provides a far from subtle visual metaphor. 
In terms of the narrative, while perhaps the most infamous real life case of the fertility doctor who played God, (nick-named ‘the sperminator’), occurred in Connecticut, there have been a number of more low profile cases of a similar nature in the state of Nevada.

The most phenomenal coincidence occurred just prior to shooting of the movie. In that a retired fertility specialist of the state was brought to trial in a civil law suit taken by the assumed father of a child the doctor had been responsible for conceiving with ART. DNA tests revealed that the doctor was the father. Further investigations revealed that he had fathered a large number of local children during at least twenty years of practice. All previously challenged incidences had been settled privately out of court. 

While INCONCEIVABLE does explore the potential for ‘amoral’ practice by the medical personnel involved in the procedures, it is more concerned with human interest. Literally, human error and the resulting fall out.
 What if the entirely plausible but wholly INCONCEIVABLE were to occur?
The Birth of Inconceivable…

“The process of making movies with Mary McGuckian as my producing partner and director is quite unusual” explains producer Martin F. Katz of Prospero Pictures. “We have a script that tells the entire story of the characters however none of the characters in the script has any dialogue. All the dialogue is created through rehearsal workshops and on set as the actors interpret Mary’s pre-written scenes. So it’s a completely fascinating process both for the actors, for Mary and for me as a producer, to watch the story develop, live organically and come together”. 

“We thought this film would include an enormous amount of focus on ethical issues and human stories and how the wish to procreate throws up many challenges, but also generates impossibly amusing situations. There seemed phenomenal potential for humour and silliness - a kind of heart- wrenching type of humour about the human condition, about love, about sex and biology.  Everyone seems to find an excuse to giggle over the subject, so it was a mix of comedy and those almost tragic elements that come with that desperate desire to have an offspring” continues Katz.

When Katz and Mary McGuckian first started talking about making INCONCEIVABLE in early 2007, it had been “percolating in Mary’s brain as the third instalment of the amorality trilogy” as Katz puts it. “Many of the fictitious elements of the story which Mary pre-imagined are actually appearing day after day in one form or another in newspapers from around the world. “The most startling, crazy, irresponsible and shocking aspects of this new technology seem to be coming into being even as we’ve been putting the film together” notes Katz.
Katz and McGuckian are now seasoned collaborators and INCONCEIVABLE is a truly international co production. Financed by Canadian and British distributors, the storyline takes place primarily in Las Vegas but also in London.   The phenomenal cast of actors are internationally known from the US, Canada, the UK and Europe.  “I think we’ve managed to create a story that is relevant to so many people in the western world who are facing issues involving reproduction & reproductive technologies” says Katz.

The producing team’s collaboration was first forged when Katz was introduced to McGuckian following RAG TALE when she was looking for a partner on INTERVENTION which was shot in New Mexico in January 2006. “I have to say, when we were introduced in the days leading up to putting INTERVENTION into production, we were highly compatible and we started acting almost like an old married couple. She’d start a sentence, I’d finish it, we’re very much on the same wavelength” notes Katz.  “I think we will continue working together on other films because I just enjoy her energy and excitement, and the kind of creativity she’s able to bring. What a lot of people don’t know is that she comes to set to direct at seven in the morning and works for ten and a half a hours with the actors, then after they wrap she gets on the phone with me and we spend another six or seven  hours on the phone with bankers. So she’s able to really balance the creative, technical and financial aspects of putting a film together. It’s a real joy working with Mary”. 

The Director’s Vision
By Mary McGuckian

“It’s impossible as a woman of this generation to be unaware of the biological tyranny which underpins the modern woman’s early adult choices. For about the first twenty-five years of adult-hood, there is not a woman I have ever met who is not challenged by the seeming incompatibility of the choices which the post-feminist world now affords. Managing a career, a home with a partner and/or a family are all available options. The reality of making it work, timing it correctly, achieving the so-called ‘win-win-win’ that successful management of all three affords is exhausting for most and almost impossible to pull off for many”. 
“How, when or whether to start a family seems to be the most challenging of all and I can’t tell you how many women I’ve known who have missed the boat. No partner, no husband, no time are some of the reasons projected. As is the vague promise that contemporary ART technology can fill the gap if the partner, husband or timing eludes the maternally instinctual. For many, infertile couples, (an increasing phenomenon of modern society), gay couples and others ART also offers hope for an elusive child.”
“In a world where the number of terminations far exceeds the number of ART conceived babies and the number of third world orphans exceeds the aggregate of both of the former, it seems to me that our society’s current strategy for the perpetuation of our species is quite askew.”

“Recent media attention to ART in light of some extraordinary technological developments such as elderly women bearing children younger than their existing grand-children, on-going debates on stem-cell research and other aspects of ART such as PGD, (the so-called designer baby syndrome), point to a society that is ill equipped to reckon with the ethical, moral and philosophical issues raised by these new ways of going about making families”.
“In all aspects of this treatment, ethically, medically, legally, spiritually, the western world at least is struggling to reconcile what was until very recently a very simple natural process with ART. In every country and every culture, one finds differing levels of regulation, differing attitudes and differing ethical responses to the regulation of ART procedures”.
“While pharmaceutical companies and public hospitals as well to some extent private clinics are under medical authority scrutiny, it would still seem to me that in this area of medical endeavour particularly at private practice level, the logarithmic increase in the number and complexity of procedures is on a par with the scale of increase in the number and complexity of cosmetic surgery procedures over the past decade and is at least as open to malpractice.  On a business level, the amounts of money generated by the industry, both for the pharmaceutical companies and for the private medical companies are astronomical.  And people are still flocking to clinics to undergo procedures that have extremely high failure rates”.
“While something of an open date has commenced in the media and on going legislative work is in progress, a combination of scare-mongering and sensationalising of various pro-creational results & statistics is often the most that the general public understands. Be it a 72 year old woman in Italy having a baby or three gay couples getting together and mixing all their sperm to have twins. Which ever way you want to look at it, wherever you’re from, the manner in which we are bringing children into the world is changing and we as a society are struggling to reconcile ourselves to these ‘unusually’ created families. Culturally, legally, aspirationally, and in terms of medical ethics, we haven’t caught up with what’s happening, as a society. We need to reflect on the human cost, not just the emotional and monetary costs of this fast moving area of medical endeavour”.

“In INCONCEIVABLE, my interest was to do quite the opposite of ‘scare-monger’ but rather explore the issues in the context of the most contemporary of clinical environments. Rather than follow one particular case study, I wanted to examine the fundamental change to procreation politics that ART provides. It seemed to me, in speaking with couples who had undergone the process, that while both medically and emotionally, the focus tends to be on the female parties who will provide the eggs and/or embryos and carry the children, the male party has been wholly under-represented. Not since ‘BOYS FROM BRAZIL’ has a film examined the INCONCEIVABLE potential for paternity. And even then, the circumstances were somewhat implausible. Rather than look to the future, for example as did GATTACA very successfully, in a ‘sci-fi’ style genre, I wanted to create an entirely plausible scenario. Everything that happens in the film is medically plausible, in fact, has happened in some scenario or another. Although our story is entirely fictional, it is inspired by many examples of actual recent clinical occurrences.”
“The intentions for the film were inspired by conversations with paternal parties who are not normally the focus of ART style conception. Their participation is minimal. They merely provide the sperm sample. At best an uncomfortable and to some a degrading activity, which wholly undermines their primordial paternal instincts. At worst, a ferociously fearful experience where at the point at which the sample is ‘handed over’, all control is lost.”

“The backdrop is Las Vegas, the centre of gambling – for obvious reasons. The ‘casino of conception roulette’ is one description of the clinic. Nature, luck and chance all play their part and the odds for success are low.  Las Vegas is also a deregulated state where there have been incidences of irregularities to say the least in medical practices in this area.  They are all reasonably well documented, so it seemed like a perfect setting”.
“It’s interesting to see how the process and the team has evolved over the three projects, from RAG TALE, through INTERVENTION and now INCONCEIVABLE.  It’s quite phenomenal. With each film, Mark, Max and Sally along with the cast and editors have evolved a totally innovative new way to make movies. With each film we push the boundaries even further. Using the latest digital technology available at the time of shooting and post production and involving the cast more and more collaborative in the creative process. We’re used to it now.”
The Key Characters

Colm Feore (Dr. Jackson Charles Freeman)
Character description:   He’s the guru of making babies artificially.  At his progressive fertility clinic C.A.R.T., in the Nevada desert he creates what was previously inconceivable.

Actor Colm Feore talks about playing Dr Jackson Charles Freeman… 
“Because the script is improvised, my character is sort of evolving as we go.   I had a very clear indication of what he needed to be and so we set those absolutes in stone. He needs to be a doctor who’s very skilled in artificial reproductive technologies. Who is he really as a man? I don’t know. I know him only as well as I know myself which is not entirely clear - not quite yet, I’m still working it out!  We’ve allowed ourselves to be open to suggestion. As you relate to other characters, who you are starts to define and take shape”.
“Because it’s improvised it leaves an enormous amount of flexibility and what we might actually say to each other is quite organic the way it develops and is based on what has to happen. That’s rare. What usually happens, is actors meet five minutes before they are supposed to jump in to bed or before something very intimate and serious happens, and they don’t get much chance to rehearse.  Most of the prep work is done at home and very rarely do you get a chance to meet, to discuss, to query where you would like to take the ideas. That’s what Mary does for all of us and I think that everybody feels pretty free to throw in their ideas so it’s an enormously creative ensemble”.
“Mary’s got a real genius for listening to what’s the truth and the meat of the scene and losing anything that seems to be either false or unnecessary.  So we can constantly refine and sharpen it until it works.  I think this is why a lot of the actors wanted to do it. It’s about listening to each other and reminding ourselves that that is what acting is actually about. - listening and really responding, rather than having to plan the response and going for the line that you either learned, wrote or had written for you. That’s what makes it so exciting. It’s enormously freeing in that you don’t spend a lot of late nights learning your lines, but you do spend a lot late nights learning about everything else. If you absorb the material based on the scenarios we’ve got, you can pretty much answer any question that’s thrown at you or have something moderately intelligent to say about the subject”. 

“Playing this role you have to understand the official party line and the jargon that goes with the medical establishment.  You also have to know what a patient will require - some require jargon, some are interested in that and some simply don’t want to know.   Some of the procedures in question here are very, very advanced but its dealing with our humanity on such a fundamental level, perhaps some of the patients don’t want to give it that kind of profound thought - they just want a baby. So I think that my guy’s particular skill is adjusting his patient patter to the needs of the patient. He’ll give them all the information they absolutely have to have but if they don’t want to go any further or into any greater depths that’s fine.  We can’t just go off half-cocked and give people all kinds of bad information, so yeah I have done a little bit of research”.
“Jennifer Tilly plays Salome “Sally” Marsh someone who has come to the clinic a little later in life looking at perhaps her last chance of having a child.  In Vitro fertilisation makes the most sense given all of the factors in her case so she has come to me. My character thinks she is a remarkable creature. She’s pretty exotic yet I see a vulnerable side of her. Although the doctor tries very hard not to be too personally engaged in each of the patient’s dilemmas a lot of it is taking people’s dreams and saying well you know we do very well here at this clinic and we still fail 75% of the time. The averages are very grim. So when someone like her comes, you have to be straight with them and you know you see the desire in their eyes for a baby of their own and you cannot help but be moved by how strongly they feel for it and sometimes the doctor is human and he can get caught slightly off guard. I think he is a bit charmed by her.   She has an enormously powerful presence and I don’t think he is used to that so it knocks him off his feet a bit and madness ensues…”
“My character tries very hard not to play God. But the whole assisted reproductive technology business, especially the unregulated ones in America, raises the grave questions about whose business it is to meddle in the affairs of nature. If a man steps in and says because of technology and because of my skill I can say to you and your husband would have a 20% chance every cycle of having the chance of a child.  Isn’t it all a delightful surprise, it’s like Christmas. Then I can say, would you like blue eyes, would you like brown hair, would you like your child to be tall? When I can start to offer you a menu of possibilities the ethical questions become evermore thorny. It is their money after all, part of what the film will hopefully highlight is the very complicated nature of an unregulated business in which people are prepared to pay vast amounts of money for almost certain disappointment. Those who are not disappointed have in effect, with a consultation and in collaboration with the doctors, played God for themselves. So it’s not really the doctor being all powerful. It’s suggesting in collaboration and consultation what would we like to achieve? Because the possibilities are very open and that’s a terrifying thing”.
Salome ‘Sally’ Marsh (played by Jennifer Tilly)

Character description:  A sexy, hippy, music journo who has slept with most of her subjects.  She’s lived a rollercoaster life on the road but now she’s approaching middle-age and she’s lonely and thinks a baby will fill that gap in her life

Jennifer Tilly talks about playing Salome…

“She’s a rock ‘n’ roll journalist who writes for magazines like Rolling Stone and she sleeps with all her rock star interviewees. She gets close to them and sleeps with them and she sleeps with married men or anybody who’s not available.   She drinks too much, does too many drugs, she’s out clubbing all the time and just generally indulges too much and misses all her deadlines. She’s called Sally Marsh but wants everyone to call her Salome because you don’t need a first or last name when you’re hip!
“She’s very exotic so it’s really fun to play someone like that.   She also provides me with excuses to get out of scenes because I say, ‘Salome wouldn’t be here today - she overslept!’ 

“All this indulgence is a cover up, I think for the emptiness of her life.  She’s concerned about her waning sexuality. You find a lot of time as women like her get older they still want to remain attractive, twenty-something rock chick, then they start to have a lot of breast showing to kind of say ‘I’m still fertile, I’m still fertile’.  All these necklaces she wears are fertility symbols!” 

“When she sleeps with guys she steals stuff from them – talismans and things.  She likes to wear things that came from very famous rock stars. Her crowning achievement in her life is that she slept with Sting, because he’s a spiritual guy and he doesn’t usually cheat on his wife, and so that was like a big one for her! She defines herself by her man and when she doesn’t have any men, she’s kind of empty, so she’s always available”.
Women like Salome don’t want to face themselves, so they put on a lot of make- up.  She wears a lot, everything’s fake – even the hair, it’s extensions.  She’s not a normal girl, she doesn’t want to be like everyone else”. 

“I once used to live next door to Lenny Kravitz, and I would see him in the morning and he’d be going off to get a newspaper and it struck me that he was Lenny Kravitz all the time! He’d stagger out of the house, he’d be barefoot, wearing those leather lace-up pants and smelled of patchouli and had all these beads and I thought wow, I’m only Jennifer Tilly when I’m going to premieres.   I thought he has a tremendous commitment to being a rock star.   I’m really lucky that Sally our costume designer is so great, she’s let’s me have input on how Salome looks.  I went into the all the new age shops looking for stuff and I got it into my mind that she always wears this same hat because her grandmother who died, gave it to her.  It’s good to personalise things with your character”.  

“The way Mary works, the actors have tremendous freedom to bring what they want to the characters because Mary’s so open to suggestions.  For example, the other day I had a scene with Colm Feore and my character and his character end up having an affair.  He’s the doctor and the fertility specialist and Salome is his patient. I decide to try and get pregnant the old fashioned way by having sex with the doctor!  We had a scene where he thought it was the first time he could let down his professional reserve and tells me that he’s actually a caring, loving human being.  It’s the first time I’ve seen him since we had sex and Salome is used to being rejected, so she sees his apology for dropping his professional reserve as rejection, so instead of listening to his speech about what a wonderful guy he is, I flip out!   It was like when you’re in a drama class when one person has one intention and the other person has another that directly opposes it - that’s what creates good drama. There’s nothing more dramatic than the unexpected”.
Lottie Louise Du Bose (played by Andie MacDowell) & her partner Jon Du Bose (played by David Sutcliffe) 
Character descriptions:  She’s a very attractive older woman who has got hitched to a younger man.  They’re very much in love and they’re itching for a baby, but there’s an age factor concern for her and she’s already had two miscarriages.
Andie MacDowell talks about playing Lottie…

“This is my second time working with Mary McGuckian.   It’s like going back to school in a sense because you actually do a lot of work that you don’t normally get to do as an actor.   How she structures it in rehearsal, is very much like taking a class or doing an intensive graduate course, so it’s a lot of fun. It’s what I remember loving about acting in the very, very beginning when I first started out.  It’s a very creative process and you get to work with a lot of great actors, I’ve worked with some of them before and we’re very comfortable with each other. There’s quite a bit of down time, so we’d sit around a lot with each other and that’s great for the creative process.  No-one’s spoilt, that’s why it’s not like a Hollywood film – you have a bunch of very creative, really nice people and we have a great camaraderie and we’re very supportive. It’s like a great big family”.

“I play a character called Lottie who is newly in love.  We develop the characters as we go along and we do a lot of history on who they are, what has happened to them, but what you will actually see is a character who is newly in love and she’s going to get married in Las Vegas.  She’s had two miscarriages one where she could hear the heartbeat so they decide they’re going to take a chance on trying to have another baby. I’m very insecure about my age. I have a younger husband who really loves me, but I feel insecure about the fact that I’m trying to have a baby. I’m very surprised when I actually get pregnant. I’m amazed by the fact that I get pregnant and I end up having two children. Mostly what comes across with my character is that she’s just very much in love and excited at the opportunity to have a baby”.
“David Sutcliffe plays my partner and I was very involved in the casting process - that was a lot of fun!   Every time Mary sent me suggestions I asked for younger men!  I asked for a younger man because it seems that in my business when men are my age they start working with much younger women and I wanted to do the same thing because I think women should be able to do whatever men do!” 
“It’s supposed to be set mostly in Las Vegas in a very chic, hip, fertility clinic – very top of the line.  This guru type who runs it has a big following and a very high success rate”.

David Sutcliffe talks about playing Jon Du Bose…
“Lottie my partner has had two miscarriages so what we are focused on is the technique that they use called IVF.   The movie is really more about emotions and what people are going through during this time, but we’ve all had to learn about the kind of medical process you have to go through too. In our situation, because Lottie is an older woman, when she is carrying the baby they want to try and make it healthier and stronger and that’s what our injections are about. The treatment is to strengthen the uterus to support it. We are not having problems getting pregnant we are having problems carrying a baby to full term.   That’s our deal”.
“I don’t have any children myself so it’s all pretty strange for me. I have a friend who is going through this. It’s a very emotional issue for people having children and people grow up with all kinds or dreams and fantasies around children and then when they find that they can’t have them it can be really devastating and it can put a lot of strain on their relationships and that’s what the movie is about. Our characters are happy and in love, but the issue is that I’m a younger man with an older woman and she’s not sure if she is going to be able to do it because of her age”.
“I was pretty excited when I was told I’d be working opposite Andie MacDowell as I’m a fan of her work – Shortcuts and Sex, Lies and Videotape are two of my all time favourite movies.  She’s incredible. Quite an amazing woman, so for me it was a real opportunity. The big thing too is to work in this improvisational way as I’ve never worked directly in this way before. I have always been curious and always wanted to try it so this has been fun to play around and to see how you deal with it. It’s very scary. I’m sure everyone is saying the same thing. It can be terrifying but once you relax into it and understand the situation”.

“As an actor when you’re trying to do something worthwhile and you are trying to create a piece of art or you’re trying to find some kind of truth as opposed to just trying to entertain the audience,  I think you have to go right into yourself.  You can come up against resistance inside yourself and it’s important that you sit in an honest place and if you are upset with your acting partner, it’s important that you allow yourself to be upset. If you are jealous then you should allow yourself to be jealous. You have to be able to allow those feelings to come through. It’s really interesting because the tendency in life is to stop ourselves feeling those feelings, because they are uncomfortable.   As an actor it’s the complete opposite – you can allow yourself to feel those feelings. When you put them up there on the screen, the audience will feel through you.   You’re there to almost feel it for them, to help them to understand their own feelings, which is what most people struggle with”.
“One of the issues that really interests me is what would happen if you were a child and you’re told that you were conceived in a non-traditional way like this?  How would that affect the psyche of the child? Those are going to be interesting questions as these babies get older and develop. Maybe they won’t have any particular issues but knowing that your father is some sperm donor or that you were carried by a woman for nine months who wasn’t the mother who brought you up must affect you. Wouldn’t it be weird that you lived inside some stranger’s body for nine months? That’s a piece of information that might cause a child to develop some issues. I’m all for the parents being happy but the other question that needs to be asked is, is it good for the children? I don’t think we know yet. I do think it’s important to examine because the ego comes into it - the notion that your seed must be carried forward when there are so many babies out in the world that could be adopted.  I don’t know that everybody has a right necessarily to have a child in that way. These are all things that are up for discussion and will be debated for a long time and that’s why we are making a movie about it, because it is such a fascinating topic”.
Elsa Roxanne Gold (played by Donna D’Errico) and Fay her female partner (played by Regan Pasternak)

Character descriptions:  A lesbian couple who are using a male donor friend.  Elsa is supplying the egg for transplanting and Fay is going to carry the baby. 
Donna D’Errico talks about playing Elsa…

“She’s a lesbian and with her partner Fay, she goes to the fertility clinic to get In Vitro Fertilization, but not for herself. Her egg is being used and being transplanted into Fay and Fay’s going to carry our baby with a donor sperm”.
Mary our director was really fantastic at supplying us with the background information.  Though Colm Feore had the toughest job in this as he’s playing the doctor, so he really had to know his stuff and be very informed and educate himself on the terminology, different factors and processes involved. Since I’m playing a patient, my knowledge could be limited, which it is!   I did try to educate myself and read up on all the terminology and processes and there’s so many more than I would have ever imagined! I just thought there was the old sperm, the egg and the Petri dish and you put it in!  I didn’t realize there were all these different choices but there are. It’s pretty involved.

“There is a huge moral dilemma with my character because she’s a devout Roman Catholic and lesbianism is against my religion”.   
“Regan who plays my partner wasn’t here for the rehearsal process, so I’ve filled her in on all the decisions I’ve made regarding my character and certain things about the two characters as a partnership then she comes up with her own stuff as well for her own character.  It’s more difficult for the actors playing the partners who haven’t been part of the rehearsals process, but I think this is a great new experience for them and we’re all professionals and Mary is a great director to work for and the rest of the cast are very accommodating”.
“The whole process we’re exploring here is women-driven – it’s about that ticking clock thing.   That ache to have a child of your own – I don’t know if men really have that.  I don’t know maybe they do but I think it’s the woman that has the compulsion to have a baby.    In my relationship in this film there are two women of course”.
“When I was doing the research into my character, I read about a case in 1986 where a lesbian couple, because of the adoption laws and that kind of thing, they decided to impregnate each other with each other’s egg. So, one used her egg to impregnate her partner and the other one used her egg to impregnate her, so they were each carrying each other’s child. When they had their babies, they’d covered themselves as far as the adoption goes! 
“I’m a tomboy when I’m being myself, I wear tennis shoes and jeans and t-shirts that’s what I live in!  So when we were deciding how we were going to look as lesbians in character, I decided against being either one of us being the “butch” one and having the whole male/female stereotypical lesbian relationship thing.  I guess we’re what you would call ‘lipstick lesbians’. To meet them, you would never know they are lesbians. My character Elsa wears skirts, dresses and high, high heels and lots of make-up and red lipstick. She owns her own cosmetics company and she’s into crystals, natural homeopathic remedies and aromatherapy. Fay my partner in the movie is feminine and girly but I think I’m more of the driving force and the one in charge. So if there was going to be a butch one then that would be me but I’m not as I am a feminine lesbian!”
Tallulah “Tutu” Williams (played by Elizabeth McGovern)
Character description:   “Tutu” is a singleton of a “certain age”.  She’s been concentrating on her career as a journalist and has left it rather late to have a baby.   With no man around, she’s doing it on her own.  She’s had repeated IVF failures at a reputable UK clinic so has turned to Dr Jackson Charles Freeman and C.A.R.T.  

Elizabeth McGovern talks about playing “Tutu”…

“My characters Tallulah Williams is a print journalist of some stature who comes to a clinic in Las Vegas to undergo treatment for In Vitro Fertilization to get pregnant – one of the reasons why she is not pregnant is because she is a little bit older and she has no partner, she is a single woman who is desperate to have a baby”.
“I think this is a very zeitgeist dilemma. Women are finding themselves in a situation today where they’re postponing childbirth longer and longer, and then turning around and finding themselves in a position where they cannot conceive naturally. There are only a number of years in which a woman can produce viable eggs, so hopefully this will be a film with some relevance because it’s a huge, very mysterious feeling that touches a lot of ethical, moral and other dilemmas. Hopefully we’ll manage to spark a lot of conversation and controversy because there are many complications that arise from the situations woman are finding themselves in”.
“It’s been a real project for everyone in the cast to learn all the technical jargon.  If one undergoes any kind of treatment you do tend to learn all the words and phrases. Most of us visited clinics and learned as much as we could in the period of time that we had”.
“The collaborative process and all the girls hanging out together in the green room between scenes was the most fun of all. When you get to a certain age you don’t normally hang out with girls in your bra like you used to when you first start out in the business”.
“Shooting part of it in London has been great too, I live here and I love the whole approach to work here. It’s slightly different to the way I came into the business which was very much an LA start to my career.  The British way suits my personality slightly more and the reverence for the work itself. I mean it’s not always true, but there does seem to be more respect for good writing and it’s a slightly different attitude and perspective.   London is a big cosmopolitan city, with so many other kinds of business and the theatres whereas in LA there is such an obsession with the one thing and I think it’s much easier to lose perspective when you are living and working there”.
Lesley Banks (played by Amanda Plummer)
Character description:   After years of misconceptions, miscarriages and mis-diagnoses, Lesley and her husband Jonathan (played by Nicholas Campbell) are an older married couple and they’re desperate

Amanda Plummer talks about playing Lesley…

“I can only talk about my perception of the character and that’s the same thing with any character I play.  But what’s cool about working in this improvisational way is that I feel every character is seen through the eye of the beholder. Characters can change their view of themselves and change their reality so it’s not one straight line. As a director, Mary embraces that and how Lesley may change along the way.  Working like this is truly like a flowing river!”

“What I find ‘curious’ is of interest to me and I haven’t filmed in this way before. Mary invited me to be a part of it and I was so happy, there was no way I was going to miss this opportunity”.
“When you’re improvising,  if you listen there are so many wonderful sparks that hit different part of your brain - they hit like little champagne bubbles that create ideas in your head and form your character”.

“It’s been a very joyous atmosphere and a joyous experience. It’s unconventional and surprising.  I had a little peek at the footage and I love the texture of the film itself - I think it’s really cool”. 

Frances Church-Chappel (played by Geraldine Chaplin) and Laura Chappel (played by Oona Chaplin)
Character descriptions:  Frances is matriarch of a trustifarian family of females.  Her wealthy husband is dying and a distant male cousin on her husband’s side of the family will inherit the family fortune because there’s no male heir in his immediate family, only a daughter Laura.  Laura’s a 21-year old “It girl” and has no intention of ruining her figure and social life by producing “an heir and a spare”.  The only solution is for Frances to carry the embryo provided by Laura and her no-good punk of a boyfriend, though her father has other ideas…like the donor sperm of a Nobel Prize-winner!
Geraldine Chaplin talks about playing Frances…   

“I’ve been friends with Mary our director for years and I was always hoping she will call me for something else.   I was really thrilled when she called me about this, then she told me the way we’d be working and I was scared!   It’s very nerve-wracking because there is no script, no dialogue and what you work on is character.   Also it’s so extraordinary as my daughter Oona Chaplin is in this film playing my daughter, so I was in the first scene she did after graduating from school, we were working together - it was so lovely. I was nervous for two people of course, but now I am only nervous for myself as she is great! 

“My character Frances is married to a very wealthy man who is dying.  They suddenly discover that the trust fund his father created only goes to male heirs and he had forgotten about it too. There’s this huge fortune but it won’t go to my daughter because she’s not a male. So, my husband finds this extraordinary sperm belonging to a Noble Prize-winner and wants my daughter to be impregnated by it but she wants her no-good boyfriend to donate his sperm.  They fight about it just like they fight about everything! She doesn’t want a child yet as she has a lovely figure and she’s only 21 and thinks the idea of having children is ridiculous.  So, it’s decided that my character who is 63 years old will bear her son and my grandson so the trust fund can go to the baby! It’s a really crazy, nutty scenario! 

“I guess it’s not impossible – we all live such strange lives these days. We’re playing it as very serious but hopefully we will come off as funny!”
“As a person my character Frances is pretty horrible!  She’s gushing and really awful.  She’s immensely rich and uses lots of aristocratic words and foreign words.  She is very much a snobby lady!”
“The film raises lots of issues on how expensive the whole fertility treatment process is, how very few become pregnant and give birth, how little sex is involved and how the whole thing is so clinical and there isn’t even any ambient music behind!  But Mary isn’t judgmental and she’s showing it the way it is, with her lovely Irish sense of humour and intelligence”. 

Oona Chaplin talks about playing Laura…
“My character’s dad is in a coma and he’s about to die.  He’s left Laura and her mother with this trust fund where only a male descendant can inherit all the money. I don’t have a brother or a son, so basically my mother tries to get me to get pregnant. I lead a pretty unhealthy lifestyle and I really don’t want to change it so I get her to get pregnant instead!!   Basically my mother’s going to take my eggs and have my baby!”
“I did a lot of ‘biography’ work on Laura before we started shooting to try to get as three dimensional character as possible. On first impressions she comes across as quite a spoilt rich brat. She appears to be a stereotypical spoilt rich girl, but I think it’s quite important to give her humanity as well. I was talking with my mother on the phone pretty much every day, just to work out their history and the kind of relationship that we have as characters in the film and the kind of relationship that we have with my father, her husband”.

“The way we’re working on this, I think the best lines and the best moments occur when you are listening to the other person and not when you’re worried about what you need to say”. 
“Laura’s an American girl at heart but she’s always lived in Europe. She lives in London right now, so the London sense of fashion comes through. I’m not so knowledgeable in that field so I found it quite easy to let Sally O’ Sullivan, who is our costume designer and a great connoisseur, to make the important decisions. So as long as it doesn’t look too ridiculous I’m okay with it!  We came up with something quite sort of floaty, very wealthy-boho essentially”. 

“This is my first feature film and I feel very lucky to be working in this kind of company of people who are such talented actors, who work so instinctively.  I feel very privileged. It’s fun too - in the Green Room we all do yoga and get to talk a lot and get to share stuff”. 
Victor (play by Jordi Molla)
Character description:  Victor is the clinical co-ordinator; he’s Dr Jackson Freeman’s right-hand man.  Without him, the ‘miracles’ won’t happen.
Jordi Molla talks about playing Victor…
“Victor is the co-ordinator who is actually responsible for all the chaos and problems with the sperm!  He mixes the sperm of the donors but Dr. Freeman puts his sperm in too, so at the end all the kids they look the same. It’s drama laced with comedy”.

“It’s about an industry that takes profit from the ‘needs’ of the world. People wanting to have a baby, is the most natural thing in the world, but, that’s becomes a business, so if you look at it from that point of view, it’s a bit creepy.  That’s humanity in the twenty first century.  There are people who would pay fortunes to have as designer kid - blue eyes, blonde hair and smart - it’s like playing God. It has Nazi connotations - looking for the pure race”.
The Look, Feel and Shooting Style

Writer/director Mary McGuckian and her long-time cinematographer Mark Wolf are once again pioneering new camera techniques as they did on their previous collaborations RAG TALE and INTERVENTION. 

Actor Colm Feore notes the challenges, “I am very aware of the cameras, in so far that I like to make them my friends. I like to know exactly what lenses they’re using. I like to know exactly what the technical issues that they face are. Three cameras operating simultaneously in the same lighting set up is tricky but our cinematographer Mark Wolf is a brilliant guy and so he’s managing to do all sorts or extraordinary things, but it is an enormous challenge, both for him and for all of his camera team”.

“The cameras can’t cross each other and be in the same frame, yet we are trying to achieve something that we would probably never have managed to get on second take with separate set ups. It just wouldn’t quite work; where everybody was as spontaneously connected to each other in the story” explains Feore. 
“What Mary has hit upon is a way of devising a structure that allows everyone to have the same spontaneous response at exactly the same moment. If we know what the cameras are doing then we know we can collaborate with everybody and it doesn’t for a moment, as far as I’m concerned, rob us of that very pure, simple, essential and organic acting performance that we have been discovering while we’re making up the lines through our responses on the spot. A good actor has a part of their brain that says there’s no point in acting by yourself - if we face the facts, we act for an audience. The trick is convincing ourselves that we’re engaged enough in what we are doing, that for that nano second, we actually believe it and we’re truly connected to it but we still understand somewhere that we are playing for an audience, that if they cannot hear us or see us or understand us, the whole thing has been a colossal waste of time. 
“So in terms of the cameras, if we understand where they are, what they’re doing, how best to take advantage of them and how to help make the job of these camera crews slightly easier by simply collaborating in the process” concludes Feore. 
Actress Donna D’Errico who plays Elsa previously worked with McGuckian on INTERVENTION and is a huge fan of the collaborative shooting process she adopts, “This is the second film I’ve shot with Mary in this style with this unscripted dialogue format.  Mary devised this fantastic process of rehearsal before filming and I and a lot of the other cast members feel that films should change to operate along this same format of unscripted dialogue. I happen to like that and the rehearsal part is incredibly helpful in character development and in really getting to know your character deeply.  It’s also helpful for bonding with the other actors on set and getting to know all of their characters in depth. This is something that you don’t get on TV shows, normally you just show up for work,  meet your ‘husband’ right there on set that day, you know nothing about him and then the cameras are rolling. It feels much more real and believable this way”.

“What’s really fascinating about Mary’s process is that it’s enabled us as actors to have full control over our character which is something that you don’t normally get to do” continues D’Errico.  “We get to make up our own background and character, what we look like and dress like and act like, how we talk and what accent we want to have – it’s all decided in the rehearsal process and completely decided by us.  It’s wonderful as you’re really able to become the character and it’s very believable”. 

“I love working with Mary McGuckian” says actress Jennifer Tilly who play Salome in INCONCEIVABLE.   “This is my second movie with her, the first was Intervention.  It’s such a wildly creative way of working and what it basically does is take the way an actor works one step further. When you see an actor in a movie and their really in ‘the moment’ and really acting a lot of the times they go off the script. If I’m in a regular movie - a scripted movie and if it’s a very very emotional scene a lot of times I will go straight off.   If you’re true to the moment, you’re true to the characters and true to the situation then it’s a lot more compelling then what’s actually on the page and that’s what Mary encourages us to do.   We have situations and where everybody’s really clear on what their relationship to the other characters is, we’ve all done homework about what we want to achieve or what we don’t want, what the obstacles are, what are fears are. It’s amazing that it works as well as it does. When I saw INTERVENTION I thought she did such a great job of consolidating everybody’s stories and creating an art”.

London-based American actress Elizabeth McGovern joins the ensemble cast for the first time in a collaborative/improvisational role on one of Mary McGuckian’s films and it was a process she found very exciting, “Mary has very specific ideas in terms of the plot in her mind but she leaves it up to the actors to create their own characters and come up with the dialogue for their characters in every scene. I think the actors have all really enjoyed having that kind of creative input. Although Mary is very much the director and has a specific vision for what should happen scene to scene, it’s up to the actors to bring their characters to it and flesh all that part out. It’s a very new and exciting way to work.”
“What I really love about Mary is that we don’t have endless scenes where the dialogue goes on and on forever the way I have associated with improvisational movies I have seen in the past. It’s actually really sharp, really focused and that’s been the challenge for me – that’s tough!” concludes McGovern.
Martin F. Katz, McGuckian’s fellow producer finds one of the most fascinating aspects of the way she works is the permanent three camera set-up “We have three cameras rolling on almost every take throughout the entire film. One is on a crane which can move fluidly around the room and move very high and very low. We have a steadicam that can move anywhere, under desks, over desks, behind people, on top of people, then we have another camera that doesn’t move, for filming close-ups.  So every scene is shot with three cameras at the same time, this means we have an enormous amount of material and we have very quick, fast-cut editing style that’s been developed through the trilogy.  In order to deal with all that material we have a number of editors working every day and every night, putting it together from the previous day so we can see how the story is coming together”.
General Production Information

“Inconceivable” was shot during the late summer and early autumn of 2007 in London and Las Vegas.

The nature of the storyline and where it’s set – a fertility clinic, the shooting of certain scenes caused a certain amount of trepidation, discussion and of course humorous exchanges between the male actors.  David Sutcliffe who plays Jon Du Bose (opposite Andie MacDowell’s Lottie Du Bose) explains how he approached the masturbation scenes:    

“I’d never done a scene quite like that. I’ve shot masturbation scenes but not in that clinical way and not with a bunch of other men masturbating in other rooms which creates a whole different vibe! It’s almost pornographic if you think about it. Although you are in a clean, white, sterilised medical room, there’s pornography all over it and you’re pretending to masturbate into a cup!   The reality of it must be a strange thing – masturbating then giving your sample over to somebody when you know it’s live, procreative material - that would be a very strange feeling. At a certain point as an actor you give it all over, it’s just what you’ve got to do. Nothing is embarrassing for me anymore!”
Actor Michael Eklund who plays Trix’s husband said he got through the scene by moaning like Elvis Presley!    “Yes, I heard Michael moan” notes fellow actor David Sutcliffe, “everybody has their own technique”

The old filmmaking adage of never working with children or animals also came into play on INCONCEIVABLE, with the arrival of eleven screaming babies for the final scene!

“I’ve worked with babies before and it’s hit or miss” comments David Sutcliffe, “it slows things down because babies are babies and they’re sensitive to the energy of what’s happening and when there is stress in the room, which there always is on a film set, trying to make the day and time is always precious”. 

“Yes we had eleven babies on set one day” explains Geraldine Chaplin who plays Frances Church-Chappel “I thought mine was going to cry, then he discovered the pearls round my neck and starting eating them, so he was quite happy with that”. 

The pearls that Geraldine Chaplin refers to were authentic and she inherited them from her mother.  “Sally our costume designer said she wanted to go for a simple look with trousers and jewels to give that rich look – which they do. We didn’t have the budget to go to Chanel, so Sally asked me to bring my own jewels. Well they are amazing, so I did!”
“INCONCEIVABLE” marks Oona Chaplin’s feature film debut and also marks the first on-screen collaboration with her mother Geraldine – quite a moment for the Chaplin acting dynasty.  Both found it to be an amazing experience.  “We were shooting a scene the other day where we were screaming at each other” explains Geraldine Chaplin, “It was very funny.    Oona called me one night to discuss the scene and decided that as we don’t get on in the movie ‘why don’t we just not let the doctor get a word in when we meet him and fight about whose sperm it’s going to be?’.   So that’s how we played it.  Oona was sat there with her dark glasses on and we both just exploded in the doctor’s office”.   It was very funny as Colm Feore, who plays the doctor, didn’t know we were going to do that, so he kept on trying to interject, mediate and calm the situation and we were just at each other saying ‘don’t touch me’ and calling each other all sorts of names!”   

The Cast

Biographies

Jennifer Tilly

“Salome” Sally Marsh

An actress who always attracts attention, Jennifer Tilly is funny, sexy, compassionate, and compelling - often all at once.

Her breakthrough movie role tapped into all of those qualities as she portrayed failing singer Blanche "Monica" Moran in Steve Kloves' The Fabulous Baker Boys, opposite Jeff and Beau Bridges.

A few years later, Jennifer earned an Academy Award nomination for her portrayal as the aspiring, but hopelessly untalented actress Olive Neal in Woody Allen's Bullets Over Broadway.

She has become well-known to filmgoers for both major studio and independent films. In Tom Shadyac's blockbuster Liar Liar, she kept pace with star Jim Carrey. Her steamy performance opposite Gina Gershon helped make the Wachowski Brothers' Bound a breakout indie success at the Sundance Film Festival and then in theatrical release. The latter film also expanded Jennifer's already significant gay and lesbian following.

Her many films over a two-decade span include High Spirits, The Doors, Made in America, The Getaway, Let It Ride, Relax, It's Just Sex, The Crew. Dancing at the Blue Iguana, The Cat's Meow, The Magnificent Ambersons, Hide and Seek, The Haunted Mansion, The Muse, St Ralph, Tideland and the infamous Bride of Chucky and Seed of Chucky.

Jennifer is also well known for her vocal work and has voiced Celia in Monster's Inc, Grace in Home on the Range, and is a regular on the Fox series Family Guy.

Over the years, Jennifer has made memorable appearances on some of television's best series, including Cheers, Moonlighting, It’s Gary Shandling’s Show and Frasier.  She had a recurring role on Hill Street Blues, and was a series regular on Shaping Up and Key West.
Jennifer has also continued to act on the stage. She won a Theatre World Award for her performance in off-Broadway's One Shoe Off and appeared on Broadway in the 2001 revival of The Women.

Currently she is starring on the CBS sitcom Out of Practice opposite Henry Winkler and Stockard Channing.

In April 2005, Jennifer stunned the poker world when she beat out over 600 competitors to become the first celebrity ever in the history of the World Series of Poker to win a coveted gold bracelet, followed a few months later by a first place win at the WPT’s Ladies Night Invitational.

INCONCEIVABLE marks her second collaboration with writer/director Mary McGuckian following 2006’s INTERVENTION.

Andie MacDowell

Lottie Du Bose
Andie MacDowell has established herself as an accomplished actress in a career that shows no signs of slowing down—her undeniable charm and talent have resulted in worldwide recognition. Busy as ever, MacDowell recently starred in the MGM feature “Beauty Shop” with Queen Latifah and in the CBS telepic “Riding the Bus with My Sister” directed by Anjelica Huston. She also wrapped production on the independent feature “Tara Road” directed by Gillies MacKinnon and will be heard as the voice of “Etta the hen” in the Nickelodeon/Paramount Pictures release of “Barnyard.”
Previous film credits include “Crush,” which made its American debut at the 2002 Sundance Film Festival and the poignant drama “Harrison’s Flowers” with Adrien Brody.  MacDowell earned praise for her performance in the Emmy-nominated, HBO original film, “Dinner with Friends.”  Daily Variety called her portrayal “arguably MacDowell’s best work yet” and USA Today says the film was “blessed by an on-the-mark performance by MacDowell.” 

She first received critical acclaim and accolades for her performance as a repressed young wife in Steven Soderbergh’s “Sex, lies and videotape.”  The film won the Palme d'or at Cannes and garnered MacDowell the Los Angeles Film Critics Award for Best Actress as well as a Golden Globe nomination.  Additionally, she was presented with the coveted Cesar D’Honneur for her body of work and the Golden Kamera Award from Germany’s Horzu Publications.





MacDowell earned the title of #1 female box-office draw worldwide with her performances in the smash hit romantic comedy “Four Weddings and a Funeral” and the western “Bad Girls” with Drew Barrymore.  She also starred in the holiday classic “Groundhog Day” with Bill Murray.

In other comedies, MacDowell continued to partner with top leading men, including Gerard Depardieu in “Green Card,” for which she earned another Golden Globe nomination, Michael Keaton in “Multiplicity,” and John Travolta in “Michael.”

Her dramatic performances include “End of Violence,” directed by Wim Wenders, which was selected to screen at the opening of the 50th Anniversary of the Cannes Film Festival in 1998.  In addition, she appeared in “The Player” and “Short Cuts,” both directed by Robert Altman, “Unstrung Heroes,” direct by Diane Keaton, and the ever popular “St. Elmo’s Fire.”

Kerry Fox

Kay Stephenson

New Zealand-born actress Kerry Fox first came to prominence in Jane Campion’s acclaimed An Angel at My Table, followed by Gillian Armstrong’s The Last Days of Chez Nous, Danny Boyle’s hugely successful Shallow Grave, Michael Winterbottom’s Welcome to Sarajevo, Kay Mellor’s Fanny and Elvis and Patrice Chereau’s highly controversial Intimacy.

Other notable film and TV drama credits include, Trial & Retribution, The Gathering, Point Men, The Darkest Light, Wisdom of Crocodiles, The Last Tattoo, Murder Room, Forty, Déjà Vu, The Affair for HBO, Saigon Baby, A Village Affair and Danny Boyle’s Mr Wroe’s Virgins for the BBC.

Sara Stockbridge

Trixie

British-born actress Sara Stockbridge lived in Trinidad, Bahrain and Peru before finally settling in London, when she became fashion designer Vivienne Westwood’s muse, sharing the catwalk with the likes of Naomi Campbell and Cindy Crawford.

Realising acting was her real passion, at twenty-five she swapped the catwalk for the screen, making her debut in The Comic Strip’s Space Virgins From Planet Sex directed by Peter Richardson.  Roles soon followed in Rik Mayall Presents, The Glam Metal Detectives (which she co-wrote and starred in), Eastenders, The Bill, A Young Person’s Guide to Being a Rock Star, Lucy Sullivan Is Getting Married, Days Like These, 2000 Acres of Sky and Tipping the Velvet.

Feature film credits include, Bridget Jones’ Diary, Interview With the Vampire, Fierce Creatures, 24 Hours in London, Best, Spider, RAG TALE and INTERVENTION.
Michael Eklund

Marlon

Born in Saskatoon, Saskatchewan, Michael Eklund is one of Canada’s most versatile and busiest up-and-coming actors.  Although he had performed in the theatre during high school, he originally set out to pursue a career as an artist attending the prestigious Alberta College of Art.  After meeting actor/writer Megan Bennett who is now his wife, he dropped out of the art program to follow his dream of becoming an actor and moved to Vancouver.
Eklund’s feature film credits include Walk All Over Me which premiered at the 2007 Toronto Film Festival and The Entrance in which had a successful run on the festival circuit and he was twice nominated for best actor including one win.  Yet to be released feature credits include 88 Minutes with Al Pacino.
On the small screen Eklund recently guest-starred on Smallville and he plays the recurring role of Rene Desjardine in the CBC drama series Intelligence.  Other Canadian TV roles include Blood Ties, The Travellers, Alice I Think, Zixx and Terminal City.

Geraldine Chaplin

Frances Church-Chappel
Born in July 1944 in Santa Monica, California to the legendary Charlie Chaplin and his wife Oona, Geraldine Chaplin attended the Royal Ballet in London before being discovered by film director David Lean when she was dancing in Paris.  Lean cast her in Doctor Zhivago, a role which led to her Golden Globe-nomination as Most Promising Newcomer.
She was Golden Globe-nominated on two occasions in the Best Supporting Actress category for roles in Richard Attenborough’s Chaplin and Robert Altman’s Nashville and was BAFTA-nominated, again in the Best Supporting Actress category for director Alan Rudolph’s Welcome to LA

Other notable feature film credits include James Ivory’s Roseland, The Mirror Crack’d, White Mischief for Michael Radford, The Moderns for Alan Rudolph, Richard Lester’s The Four Musketeers and Return of the Musketeers, Martin Scorsese’s The Age of Innocence, Jane Eyre for Franco Zefferelli, Cousin Bette, Andre Konchalovsky’s The Odyssey, Pedro Almodovar’s Talk to Her and Carlos Saura Medrano’s Tu Que Harias Por Amor.

Key TV drama credits include Miss Marple for Granada TV, In the Beginning, Mary Mother of Jesus and Mother Theresa for Hallmark, Winter Solstice, Gulliver’s Travels for NBC, A Foreign Field, Duel of Hearts, Stay Lucky and My Cousin Rachel.
Oona Chaplin

Laura Church-Chappel
Daughter of Geraldine Chaplin and grand-daughter of the legendary Charlie Chaplin, Oona Chaplin was born in 1986 and graduated from RADA in June 2007.
Performances at RADA included A Month in the Country, As You Like It, Faust, Philaster, Trelawny of the Wells, Carmen 1936 and Fanny’s First Play.  She made her London stage debut at The Globe in Dominic Dromgoole’s production of Love’s Labour’s Lost and her BBC TV debut with Liberty Spooks.

Inconceivable marks Oona Chaplin’s feature film debut.  She will next be seen in Imago Mortis and the forthcoming James Bond 08 starring Daniel Craig.

Jordi Molla

Victor

Jordi Molla is one of Spain’s best-recognized artistic personalities:  an actor, director, painter and writer. 
Trained at the Barcelona Institute of Theatre, he also took acting classes in Italy, Hungary and the UK.  As an actor for such prestigious directors as Bigas Luna, Pedro Almodovar, Peter Greenaway, Montxo Armendáriz, Ricardo Franco and Fernando Colomo. 

He first received acclaim in Bigas Luna’s Jamon, Jamon in 1992 and since then has appeared in Montxo Armendariz’ Historias del Kronen (1994); Pedro Almodovar’s La Flor De Mi Secreto (1994); Gerardo Vera’s La Celestina (1996), for which he received a Goya Award nomination for Best Actor; Ricardo Franco’s La Buena Estrella (1997), for which he won the Butaca Award for the Best Catalan Film Actor and the Best Actor Award at the Ondas Awards, as well as sharing the Best Actor Award at the Mar del Plata Film Festival and receiving a Goya Award nomination for Best Actor; Fernando Colomo’s Los Años Bárbaros (1998); Bigas Luna’s Volavérunt (1999), Mateo Gil’s Nobody Knows Anybody (1999), for which he was nominated for the Fotogramas de Plata’s Best Movie Actor Award; Gerardo Vera’s Segunda Piel (1999), for which he also received a Goya Award nomination for Best Actor; Bigas Luna’s Son de Mar (1999); Peter Greenaway’s The Tulse Luper Suitcases, Part 1 and Part 2  (2003/04); Daniel Calparsoro’s Ausentes (2005); and Antonello Belluco’s Antonio Guerriero di Dio / Il Santo (2006).  More recently, he starred in Renzo Martinelly’s The Stone Merchant, Miguel Courtois’ Gal and Angelo Longoni’s telefilm Caravaggio.  
In 2001, Molla made his Hollywood debut in the critically acclaimed Blow opposite Johnny Depp and Penelope Cruz, as Colombian drug smuggler Diego Delgado.   He followed this, in 2003, with Michael Bay’s comedy crime thriller Bad Boys II, opposite Martin Lawrence and Will Smith, and, in 2004, starred in John Lee Hancock’s The Alamo, opposite Dennis Quaid, Billy Bob Thornton and Jason Patric.  Upcoming projects include Steven Soderbergh’s Che. 
He has also directed two short films:  Walter Peralta, for which he won the National Short Film Award at the Alcala de Henares Short Film Festival; and No Me Importaria Irme Contigo.  His first feature film as a director, God’s On Air, was released in 2002, and was nominated for the Golden Biznaga at the Malaga Spanish Film Festival.  Additionally, Jordi has written two books (Las Primeras Veces and Agua Estancada) and is a self-trained painter.

David Sutcliffe
Jon Du Bose

Born in Saskatchewan, Canada in 1969 and raised in Ontario, David Sutcliffe began acting whilst at the University of Toronto where he graduated with a degree in English Literature.

His most notable screen credits include the Golden Globe-nominated Under the Tuscan Sun, CSI: Miami, Friends, Will & Grace, Nancy Drew, I’m With Her, The Division, Grapevine, Cold Feet, Happy Endings and Gilmore Girls which he starred in between 2001 and 2007.

Donna D’Errico

Elsa Roxanne Gold

Donna D’Errico was born in Columbus, Georgia, USA  and after starting out as a model and being the Playboy Playmate for September 1995, various TV appearances followed for D’Errico, including Unhappily Ever After, Married With Children, until she was cast in Baywatch, which she became a popular face on between 1996 and 1998.

Further roles followed in Sabrina the Teenage Witch, Nick Freno Licensed Teacher, Men in White, Holding the Baby and Reno 911.
Feature films include Austin Powers Goldmember, Candyman: Day of the Dead, Kiss the Bride and Comic Book The Movie.
In addition to her acting career, D’Errico is also a keen artist and philanthropist and in 2005 in a quest to discover real life in the villages of Cambodia during a photography assignment, she experienced the poverty and desperation of the local children, which touched her heart and spurred her to help educate the underprivileged.

Reagan Pasternak

Fay

Born in Toronto, Canada, Reagan Pasternak combines her acting career with music and has received numerous accolades as a singer.   As an actress, she was nominated for a Gemini (Canadian Emmy) for her performance as Zelda Fitzgerald in Hemingway VS Callaghan.
Other notable screen credits include Breach, CSI, Savage Planet, Cake, Welcome to Mooseport, Blue Murder, In A Heartbeat, Jailbait and Due South. 
Amanda Plummer

Lesley Banks

New York-born actress Amanda Plummer’s breakthrough film role came with Terry Gilliam’s The Fisher King for which she received a BAFTA nomination in the Best Supporting Actress category.  
For her television work she received Emmy Awards for Law & Order and The Outer Limits and received a further Emmy and a Golden Globe-nomination for Miss Rose White.  She was also Emmy-nominated for her role in LA Law.
Plummer is perhaps best-known to international audiences for Quentin Tarantino’s Pulp Fiction, a role Tarantino wrote for Plummer and her co-star and partner-in-crime Tim Roth, which won Plummer an American Comedy Award nomination.
Other notable screen credits include Wim Wenders’ Million Dollar Hotel, 8 1/2 Women for Peter Greenaway, Michael Winterbottom’s The Butterfly Kiss, Larry Clark’s Ken Park, Daniel directed by Sidney Lumet and Needful Things (Saturn Award).  She will soon be seen in “45 RPM”.
Plummer received a Tony Award for her Broadway performance as Agnes in Agnes of God, she also was Tony-nominated for both A Taste of Honey and her role as Eliza in Pygmalion opposite Peter O’Toole and Sir John Mills.
In 1988 she was honoured with the Anti-Defamation League Award for Women of Achievement.
Her next project is the filmed workshop Core Sample – Goli Otok with Vanessa Redgrave and Lynn Redgrave directed by Lenka Udovick the artistic director of the Ulysses Theatre in the former Yugoslavia, followed by Lucky McKee’s film Red.
Lothaire Bluteau

Malcolm

Born in 1957 in Montreal, Canada, Lothaire Bluteau’s acting career commenced in the early 1980s.  He was brought to the attention of international audiences with Denys Arcand’s Oscar-nominated Jesus of Montreal for which Bluteau received a Genie Award for his performance as well as the Best Actor accolade at the Gijon Film Festival.  The film went on to be Golden Globe and BAFTA-nominated and received the Ecumenical Prize at the Cannes Film Festival.  Bluteau was also nominated for a Genie Award in the Best Actor in a Leading Role category at the Genies for Le Confessionnal.

Other notable credits include The Black Robe, Orlando, Other Voices Other Rooms, Nostromo, I Shot Andy Warhol, Bent, Law & Order, Dead Heat, Julie Walking Home, On Thin Ice and more recently, the ratings topper 24.

David Alpay

Mark, Malcolm’s Gay Partner 
Born in Toronto, Canada in 1980, David Alpay attended the University of Toronto.  In 2003 he was Genie-nominated in the Best Performance by an Actor in a Leading Role category for Atom Egoyan’s Ararat.
Other more recent credits include Sir Richard Attenborough’s Closing the Ring and The Tudors; as well as ten episodes of Billable Hours, Man of the Year and five episodes of Slings & Arrows.

Nicholas Campbell

Jonathan, Lesley’s Husband

With over a hundred screen credits to his name, Toronto-born actor Nicholas Campbell is a regular face on both big and small screens having started his career in the 1970s.  Selected credits include The Spy Who Loved Me, The Omen, A Bridge Too Far, The Shape of Things to Come, The Dead Zone, TJ Hooker, Airwolf, Night Heat, Children of the Night, Naked Lunch, Shadow of the Wolf, Due South, Highlander, We the Jury, The Hunger, PSI, The Outer Limits, Blue Murder, Prozac Nation, Cinderella Man as well as the lead as Dominic Da Vinci in the TV series Da Vinci’s Inquest and Da Vinci’s City Hall.
Colin Mochrie

Andy, Kay’s Husband

Born in Kilmarnock, Scotland in 1957, Colin Mochrie’s father relocated the family to Montreal in 1964 and then Vancouver in 1969.   A well-known face in the world of comedy, Mochrie is perhaps best-known for the comedy improv show Whose Line is it Anyway?  He had the recurring role of Eugene in The Drew Carey Show and is recipient of a Canadian Comedy Award.  In addition to his extensive TV work, Mochrie continues with his stage work where he originally launched his career.  Feature film credits include John Woo’s Zong hen si hai, Love & Other Disasters, The Campbells, The Real Blonde and The January Man.

The Filmmakers

Biographies

Mary McGuckian
Writer/Director/Producer

FILMOGRAPHY – WRITER/DIRECTOR/PRODUCER

Words Upon the Window Pane / 1994/95 

Adapted from the one-act play by WB Yeats

With Geraldine Chaplin, Geraldine James, Ian Richardson, John Lynch & Jim Sheridan
Selected for Venice, Sundance, London and Tokyo Film Festivals among others -International Rights handled by J&M ENTERTAINMENT, now IN MOTION -
This is the Sea / 1996/97
Adapted from her own play, Hazel
With Richard Harris, Gabriel Byrne, Samantha Morton & John Lynch
Released UK by ALLIANCE/ELECTRIC and in the US by FIRST LOOK PICTURES and PARAMOUNT
International rights handled by OVERSEAS FILMGROUP and then FIRST LOOK PICTURES 
Best / 1999/2000
Co-written with husband and actor, John Lynch

With John Lynch , Ian Bannen, Jerome Flynn, Ian Hart, Patsy Kensit, Stephen Fry & Rodger Daltry 

Released in the UK by OPTIMUM RELEASING and SKY PICTURES in the UK and by FANDANGO in Italy 

International rights handled by IAC Film now INDIGO

The Bridge Of San Luis Rey / 2003/04

Adapted from the Pulitzer Prize winning novel by Thornton Wilder



With  F Murray Abraham, Kathy Bates, Gabriel Byrne, Geraldine Chaplin, Robert De Niro, Harvey Keitel, John Lynch and Jim Sheridan

Released by NEW LINE and FINE LINE in the US 

International rights handled by SENATOR INTERNATIONAL now MANDATE PICTURES 

AMORALITY TRILOGY

Rag Tale / 2005/6

‘Behind every picture there’s a story’ – Set in the coke and caffeine fuelled world of tabloid newspapers, where internecine politics become headlines in themselves -

Story by Mary McGuckian and devised in collaboration with



Simon Callow, Lucy Davis, Kerry Fox, Rupert Graves, Ian Hart, David Hayman, Jennifer Jason Leigh, Cal MacAninch, Malcolm McDowell, Bill Patterson, John Sessions, Sara Stockbridge

Premiered at the Locarno Film Festival and in the UK at The Edinburgh Film Festival –

Released by METRODOME in the UK –

MGM has recently acquired all available international rights -

Intervention / 2006/7

‘There are four universal healers – Singing, dancing, story-telling… And silence’ – Set in a celebrity rehab unit in New Mexico, where the boundaries between therapists and patients become blurred -

Story by Mary McGuckian and devised in collaboration with



Charles Dance, Donna D’Errico, Colm Feore, Rupert Graves, Gary Farmer, Kerry Fox, Ian Hart, Andie McDowell, Russell Means, Bill Patterson, John Sessions, Sara Stockbridge, Jennifer Tilly

US rights handled by FREESTYLE RELEASING –

International Rights handled by NEW FILMS INTERNATIONAL -

Inconceivable / 2007/2008

‘Ten babies, nine mothers… One father’ – An immaculate deception set in a high-end private fertility clinic in Las Vegas where patients the patients who gamble in the casino of conception politics discover that the inconceivable can happen –

Story by Mary McGuckian and devised in collaboration with

Lothaire Bluteau, Geraldine Chaplin, Donna D’Errico, Colm Feore, Kerry Fox, Andie MacDowell, Elizabeth McGovern, Jordi Molla, Amanda Plummer, John Sessions, Sara Stockbridge and Jennifer Tilly

US rights handled by FREESTYLE RELEASING –

BIOGRAPHY

MARY McGUCKIAN





(Writer, Director, Producer)

Mary McGuckian trained and worked in theatre as an actor and playwright in Ireland before she set up her own company, Pembridge Productions, to develop and produce feature film projects. The company was active as a co-producer on many Irish feature films and also produced three pictures which she wrote and directed. Words Upon The Window Pane, This Is The Sea and Best.

In 2001, along with her brother Garrett McGuckian, she established Pembridge Pictures in the UK to develop and finance a slate of pictures for a long-term production strategy by accessing UK tax-incentive based funding in co-production with treaty partners of the UK such as the EU treaty countries and Canada. The first of these to commence principal photography was her adaptation of the Thornton Wilder classic, The Bridge Of San Luis Rey, delivered in May 2004, which shot in Spain.

More lately, she has turned her interest and attention to the exploration of innovative film-making techniques aimed at integrating a more collaborative style of production in order to prioritize performance values with the aim of making contemporary drama more compelling to audiences. Using a combination of modern script styles and extended character development work with collaborating actors who then improvise their own dialogue directly on set, the first film of her ‘amorality’ trilogy, Rag Tale, was conceived. Allied to the latest in digital photographic and post production technology, her process continues to redefine the conventional linear filmmaking process into a much more integrated and collaborative style of filmmaking as many of the cast and crew of Rag Tale joined her on Intervention in New Mexico in 2006 and on Inconceivable in Las Vegas in 2007/8. 

The company of cast and crew which evolved in the making of the trilogy has commenced one last outing in ‘The Making of Plus One, Starring Kate Winslet, Cate Blanchett and George Clooney, The Story of a Hollywood Nobody’. A sort of ‘Plus One’ to the ‘amorality trilogy’, the picture commenced principle photography during The Cannes Film Festival, which setting explores the incongruous clash of the creative and commercial aspects of independent feature film making. It is due for completion in the first quarter of 2009.

Martin F. Katz

Producer

Martin F. Katz is President and founder of Prospero Pictures, a Toronto-based film production and finance company specializing in international co-productions.

With a twenty-year history in all aspects of media production and finance, prior to founding Prospero Pictures, he was President and Chief Operating Officer of Grosvenor Park Film Financing Corporation.   Katz served as Executive Producer at The Microsoft Network and as a Producer and Executive Producer at Alliance Atlantis.  He has also served as Head of Business Affairs at CBC Television.
His feature film credits include Richard Attenborough’s Closing the Ring, Nick Hurran’s It’s a Boy Girl Thing, Terry George’s Hotel Rwanda, Philip Saville’s The Gospel of John, David Cronenberg’s Spider, Michael Winterbottom’s The Claim and Bronwyn Hughes Stander.

An internet pioneer, Katz was employee number three at Microsoft’s MSN Canada where as Executive Producer he created the first episodic “web-umentary” entitled Splice which examined the work of Marshall McLuhan in the context of a society in transition from an analogue to a digital world.  He developed the produced innovative interactive programming in collaboration with Pulitzer prize-winning author Carole Shields, celebrated director David Cronenberg and comedians Jean-Guy Moreau and Rick Mercer.  He also created the first 3-D internet experience, a Halloween special based on the successful YTV kids’ series Freaky Stories.

Katz has extensive experience as a producer of international treaty co-productions with Canada, the UK, France, Luxembourg, Germany, New Zealand, Australia and South Africa.  He holds degrees in law from the Universities of Toronto and Paris and has served as professor of law at the French-language University of Moncton and Special Lecturer in Intellectual Property Law at the University of Toronto. 
Jeff Abberley & Julia Blackman

Producer & Executive Producer

In August 2002, Jeff Abberley and Julia Blackman established Scion Films.  This filmmaking partnership was initiated with the aim of financing and producing British feature films of significance.

The 2008 Sundance opening film In Bruges marks Scion Films’ fifth collaboration with Focus Features, following David Cronenberg’s Eastern Promises, which won The People’s Choice Award at the 2007 Toronto International Film Festival;  Philip Noyce’s acclaimed Catch a Fire starring Tim Robbins; Joe Wright’s Pride & Prejudice starring Academy Award-nominee Keira Knightley; and Fernando Meirelles’ The Constant Gardener for which Rachel Weisz won an Academy Award, a Golden Globe and a Screen Actors Guild Award and Meirelles was Golden Globe-nominated.  Scion’s current slate of films include Neil Marshall’s Doomsday.

Previous collaborations include Becoming Jane with Blueprint Pictures; Michael Winterbottom’s Tristram Shandy:  A Cock & Bull Story; Joel Schumacher’s The Phantom of the Opera;  Monsieur N for director Antoine de Caunes; Nick Hurran’s It’s a Boy Girl Thing, Richard E Grant’s Wah Wah and Richard Attenborough’s Closing the Ring.

Prior to forming Scion, Jeff Abberley and Julia Blackman ran the film financing arm of Future Film Group for two and a half years.  Abberley was one of the founding partners of FFG and was director of the group with Ms Blackman who was also a lawyer for FFG.  The company was involved in the financing and production of such titles as Gurinder Chadha’s Bend It Like Beckham, Fred Schepisi’s Last Orders, Mike Barker’s To Kill a King, Nick Hurran’s Undertaking Betty and Liliana Cavani’s Ripley’s Game.

Abberley was previously an advisor on production financing for film and television projects and Blackman was a lawyer specialising in film financing structures and tax issues for film and TV clients.

Mark Wolf

Director of Photography

A BAFTA and Emmy Award-winning cinematographer, Mark Wolf received the Outstanding Cinematography for Non-Fiction Programming accolade and the BAFTA Best Photography Factual for his work on Blue Planet: Seas of Life and was Emmy-nominated in the News and Documentary category for his cinematography on Congo: Footprints in the Forest.

Wolf has travelled the globe and shot twenty-seven major documentaries spanning natural history, current affairs and history including Walking With Dinosaurs, Timewatch, Planet Earth, Blue Planet and How Do They Do That?

In addition to shooting music videos for Keane, Graham Coxon and The Charlatans, Wolf has also a host of feature film and TV drama credits to his name including, The Dark, Battle for Haditha, Victims, On A Clear Day, Beneath the Skin and Distant Shores.

Max Gottlieb

Production Designer

An accomplished production designer, Max Gottlieb’s major feature film credits include, The Fully Monty, Still Crazy, Octane, Lucky Break, Martha Meet Frank, Daniel and Laurence, Shooting Fish, I.D., Shopping, The Turn of the Screw, Dear Rosie and Hardware, as well as the TV movies Bad Boyz for the BBC and Rules of Engagement for YTV.

Selected commercials credits in his extensive list include work for Carling, Olay, T-Mobile, Vodaphone, 02, Tango, McVities, Bacardi, McDonalds, as well as BBC i-dents, pop promos for Madonna and Garbage as well as numerous commissions from Propaganda, A&M, Fugitive and Wicked Films. 

Sally O’Sullivan

Costume Designer

Fashion stylist Sally O’Sullivan began her career as assistant to the marketing director of Burlington Industries and she followed this with styling for a variety of internationally renowned companies including Comme des Garcons, Tatler, Elle, Image Magazine and Lund Lund.  

She has worked with photographers Henrik Halversson, Peter Gehrke, Rankin, Kevin Mackintosh, Anti Wendell and Felix Laher amongst others.  She has styled commercial campaigns including C & A, Volvo, Smirnoff, Moloko Iceberg and Ericsson.  
Pembridge Pictures Ltd., 5 Rue Henry Biais, 06230, Villefranche sur Mer, France

T: +33 493 76 62 61 F: +44 208 711 5999

E: rich@pembridgepictures.com
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